
Duets for 2 Pianos 


ONE PERFORMER AT EACH PIANO. 


FROM THE CONCERT REPERTORY OF 


KUNKEL AND CONRATH 


Special attention is called to the fact that these Duets are published in Score 
Two Copies are necessary for their performance. 

Each price given includes the two Score Copies. 




Celestial Harmonies— Andante. Two Score Copies kunhe I- Hummel 

Carnival Kspagnol. Transcribed iiy Kiinkel-Conrath. Two Score Copies Ch. Delioux 

Der Kitt der Walkueren — The Ride of IhcValkyrs. From Wagner’s Music Drama, “Die Walkuere.” 

Transcribed by Knnkcl-Conrath. Two Score Copies Wag'ner 

l>roam of the Flovver.s— Waltz. Transcribed by Kunkel-Conratli. Two Score Copies Leo Delibes 

Kastcr Cliiiiies — Tojie Poem. Two Score Copies Benjamin Godard 

Faust— (Jrand Fantasie on Themes from (xouuod’s opera “ Faust." Two Score Copies Charles Kunkel 

Gran<l Polonaise. Paraphrased l)y Liszt-Kunkel. Two Score Copies Carl Maria von Weber 

Li.sten, My Love-Serenade. Two Score Copies Edgar Del } alle De Paz 

L’Etoile du Nord — Grand Fantasia, treating themes from Meyerbeer’s “Star of the North." 

Two Score Copies Kullak-Wehle 

' Marche lIeroi<iue— Op. 84. Transcribed by Kunkel-ConratU-- Two Score Coj)ics Camille Saint-Baens 

.Midsummer Night’s Dream Music. Two Score Copies Felix Mendelssohn 

(irand (Concert Paraphrase (introducing Nocturne. Dance of rln* Fives and Wedtling March, — Liszt Kunkel. 

Norma— (JramI Fanta'^ia on themes from Rellini’s opera“ Norma." as it was performed l»y lhalberg and Kunkel, 
GoLtschalk ami Kun vel,and Thalberg ami (JoUschaik. 'I’vvo Score Copies Thalberg-Kimkel 

Phieton. Poeme Symphonique. Op. 8U. Paraplirased liy Kunkel-('ourath. Two Score (kipies. . Camille SainlSaene 

Queen of the Hall— Gavotte. Two Score Copies Eugenia Pirani 

Khai)soilie llongroi.so. No. 2. Transeribml by Kunkel-Conrath. Two Score Copies F. Liszt 

Sarahande aiu* Variations. Two Score Copies Louis Conraih 

Sounds from Elysium— Reverie. Transcribed by Kunkel-Comath. Two Score Copies A.Bergt 

Spiiiiierlied— From Wagner's " Flying Dutchman.” Paraphrased by Liszt-Kunkel. Two Score Copies. .R Wagner 
Taniiliauser 3Iarch. Transcril>ed by Louis Conrath. Two Copies Wagner-Liszi 

William Tell— Overture. Grand Morceau de Concert. Transcribed by Kunkel-Conrath. Two Score 

Copies Rossini 

Valse (Japriee — Op. 72. Paraphrased by Kunkel-Conrath. Two Score Copies Nicolai von ]\ilin 


St. Louis: KUNKEL BROTHERS, Publishers 


SPECIAI. NOTICE. 

Our Publications can bo obtained at all first-class Music Stores. Whenever parties inform yon that same are out of print 
or not to be had, send direct to us and be convinced of tlie contrary. 
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MARCHE HEROIQ,EE. 

Camille Saint Saens. 
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CHOICE NEW PIANO SOLOS 


I 
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The fij^iirea preceding each piece refer to the grade of difllculty : Fig. 1, denote.*^ very easy music. Fig. 2, easy, 
dl/llcult. Kig. 5, rather diliicult. Fig. 6, quite dillieult. Fig. 7, very difHcult. 


Fig. 3, moderately easy. Fig. 4, moderately 


MoAzkoTvski, Moritz. 

Five Spnnihh Dances^ op. 12, Xo. 6. 

Complete [k.e.]....~ 1 50 


In single numhers: 

3 Xo. 1 — .Madrid— Spanish Dance [r. X.] 25 

SnriKblly. melodioun iititl mplfTating. V'ery jtopuUr 
with iiui'fls. Splendid teaching piece. 

3 Xo. 2 — .Seville— Spanish Dance [r. k.1 50 

L'tiiverxftl favorhe with pnpilH. Very orlglual and 
characteristic. Fineteachiug piece. 

3 Xo. 3— Barcelona (Spanish Dance) [R- B.J CO 

One of MoBxkoHrski's must charming aad cnichy 
Spamtii dances. Good for stylo uiul linger practice ; 
ad>nirahle teaching piece. Very populat with pupils. 

3 Xo. 4 — Valencia — Spanish Dance [R. E.] 25 

Magnificent edillon of (his pop..lar daiice. Affords 
practice in stj le and octavo work. 

t X’o. fi — Malagh, Bolero -Spanish Dance, 

[k. k.] : 40 

An original and chnraciorlstic piece; very taking. 
Admirable teaching piece fur stylo. Pupils' zaTorito. 

Three Spanish Dances, op. 21. 

4 Xo. I. in G ma^or pt. E ] 60 

4 No. n. in I) major ;r. K.] 150 

4 Xo. III. in F sharp minor [u. e.] GO 

Three of Mos:tkowski'B most original and effective 
compositions; initffviifcely cfTectivo. Splendid study 
forstrlo. GcKxi teaching pieces. I’ianitiis' favorites, 

5 Come to the Dance — Tarantella, 

op. 22, No. 1 [u. K.] 76 

One of Ihefiiicst Urantellns written; great favorite 
of planibtK; unusnally effective. Splendid fur stylo 
and ruiiuiug finger work. Excellent teaching piece. 


Ans alien Herni Laeiider (From Foreign 
Lands), op. 23. Five characteristic 
pieces. 

3 Xo. 1— Merry Copsaks (I.nstig^e Kosaeken) 

Ru.ssia (jitissland) [u. k!] 25 

Oaptivating ami chnractorlKtlc. One of Mosz- 
kowski's bent. Good teaching piece. Pupil's delighL 

3Xo. 2— Du Iloldc Maid (Thou Lovely 

Maid), Genmmy (Deutschland) [u. E.].... CO 
One of the most bcHutIful and pnlbetic pieces ever 
wiltten. A cump<isUion that charms all. A great 
favorite ami teaching piece. Special for the 

artlsU'.'useof tboi>edal. Orott favorite of puplln. 

Xo. 3— Fandango, Spain (Spanlcn) [u. e.] 3.5 

charining and fa>.clnating dance— picturing Spaulsh 
life. Good study for style. 

iX.'.4 — Toujours Gai (Always Gay) — 
Tarantella in A major, Italy (Italicn) 

[R. E.J 1 00 

Onoof MoszkowbkI'aznobt popular pieces. Magnlfl- 
ce tt for development of technique. Very brllliRiit 
Slid good tcnchfng piece. Should bo studied by all 
sir dents. Great favorite with jiupils. 

3 No. 5 -Diinso JlongroUe, Ilungarla (Un- 

garn) [it. K.J 50 

v>ry dashy, rnrtrar.terlRtlc composition. Im- 
mi nsely odeCtJve if well ])lnycd. G;eat fuVorite with 
pupils. Magnlii'-etit leacbtng jdi ce. 

4 Jinticcllcs (Sparks), op. 3(5 fit. e.] 60 

One of .Mobzkowski':. \ ery best Jnsplrailons. Fine 
light atacoBto work: very eff'i ctivo when well played, 
cn.od teaching piece. 

4 Rcvcil d'Amour, Lo (Love's Awake- 
ning)— Waltz [k. e.] 1 00 

Kotbtng more fnscjnating, niclotljomi and brillfant 
haseiminatcd from the pen of this favorite author. 

It may be truly nallcil ids jticce de rCRlstance. Im- 
mcii'Cly popular. Splcmlla tcacliing idooe. Vn- 
us ially popular with puptla. Magnitlcont concert 
Tuinobor. 

•' Serenata und Trio [ii. e.) 50 

Here the composllltui Is given In its entirely. It Is 
tbo best -'dllloii of the eoielirated %''ork, with careful, 
artlRtlc piMlal notation. Immensely popular with pupils. 


rtrte...rw8kl, Tgnaz Jan. 

4 Krako viak, op. 0, Xo. 5 [u. k.] 

One oi '*aderewskt’H very best works; destined lo 
be AR poptuHX AR his minuet. 



hl,;h*o^err GrCHi\X.. ; 
Kaff, Joachim. 


35 


35 


4 Filouso. La, op. 157, X’o.'f L‘R* ’•-!) - 

IMuble ediilou; giving 1 ^' original text, ns well as 
A<<olf Meiiselt'K rvvf>ed aud Improved edition, as 
pb.yed by Von Billow, '-iszt, Paderewski, and others. 

4 Kwlier -Maidens cf Frocida, The — * 

Tarantella in I> minor [ir. k.] 

A magnlfi^vUt edition. Hevlsra by the author of 
this fan'' .if tnrantelio. (mo (>f the fln''st teaching 
piece;* -verwrUten; very effective. Pupils’ favirite. 


1 tnr 


76 


3 Rl^ftudon. edition for the young pianist [u.E.] 35 

'tuition for young pianists. Work of a v^' high or- 
der. Fine viiidy for style and tecbmiue. WorUiyUie 
s;udy of all sludCDlt. 


Rive-King, Julia. 

7 Andante und Allegro— aus Mendelssohn’s 
Violin Concerto, Op. &4, in freier Ueber- 

tracung fuer Klavior 1 

One of the ilnest concert pieces written. It may 
be Raid that tills is a greater concerto for the piano 
than for the vlolm. Adini’crs of Mendelssohn’s 
Rondo Capriccioso will be especially pleased with 
it, as it is on the same order. 

6 Ballade et Polonaise de Concert — Vieux- 
teinps, op. 38, in freier I’ebertragung 

fuer Klavier 1 

Unusunllybriniantand effective. A great favorite 
and programme number of good pinniHUR; forma an 
essenilal number to every pianist’s repertory. 

4 Bubbling Spring — Tone-Poein Char- 

acteristic 1 

A masterly eomposltloa of a Mgh order. A univer- 
sal favorite with pianists. A great favorite tor the 
parlor or concert. It should no in the repertory of 
every ambitious pianist. Fine tjachiog piece. Im- 
mensely popular with pupils. 

6 Carmen (Bizet) — Grand Fantasia 1 

Great concert fanlhsli— one o'* the be-tof recent 
date. Well played, produces wonderful effect. Great 
favorite of guod pianists. 

7 Chopin’s Op. 2, (La ciDaiv)n» 1a Mano) [r. e.J 2 

One of the lincHt set of van^'n-* ever written. 
WnHnfipccial favorilcof SchniuaST., who pronounced 
it the greaieet work of the kind. . 

5 Concert Sonata in A majo,- -Scarlatti — 

(Itfvised and Fingei'ed)‘^R. e.] 

One of the most fnmuiis cohipoKitlons written. 
Found in the repertory of all grcat pianists, and 
should form a part of every student’s education. 
Maguificent teaching piece. , 

4 Fragrant Breezes — Tran-ser ptiou of Jen- 
sen's “ Murmelndes, biiftchen Blii- 

thenwind” in freier fJc'*ertragung 

A magnitlcent . composition. Special favorite of 
teachers. Admirable teaohluy apiece for style and 
the artistic use of the pedal ■ 

0 Gems of Scotland — Cuprico de Concert 1 

Introducing “Kathleen,” “*\nnle Laurie,” and “Blue 
Bells of Scotland.” 

A great fantasia; nothing iao.*e i-^ffectlve for the con- 
cert; great favorite with goo<i pianists, fine teaching 
piece for style. 

4 Iland in Hand— Polka Ca)»rico. 

An elegant salon compopii o.i, bright and taking. 
Splendid study for style. J o- oudrahie teaching piece. 

r> Home, Sweet Home — Giaid I'aruplirase 

de Concert .’ 1 

The greatest fantasia on ;h:a ever popular theme; 
wonderfully effective eonco t nunil#er, abounding in 
elegant passages; unuRual •> ;; '-ikiiig singing ef- 
fects. great favorite with p iplls^ An excellent teach- 
ing piece. 

4 March of the Goblin;^...; 

(.'haraoteristlccompoBltloJ'. Ilinumally well written. 
Very effective. Fine pra-tl'a fer style and staccato 
work. Should be in the nlano students, 

4 Mazurka des Graces- u de Salon 1 

Very cl araeteristlc, molod'-ms. brilliant and ef- 
fectivft. Maenifioent study ,'ur, 'itvle unci phrasing. 
Groat favorite with pianists t nd r”pMs. 

4 Nearer My God to Thce--Grand Para- 
phrase de Concert 1 

A grand comp^osltion. Nofnlng more effective. 
Each variation affords distlyv it . ;.hnlcal work. Great 
favorite with Htiideuts. Suquid bo studied by all am- 
Idilous pianists. MagiMliaeut concert number. Im- 
mensely popular wHh pui'ils. 

6 Old Hundred — Paraphrase de Concert 1 

A fine irauscilptlon of this .loido choral. One of the 
most graceful and effective pu-ces written. Fine for 
style, luiroducing runs ar d arpeggio work, aiternallug 
In both bands; a figure ratftl. faund. Magnificent 
study. Immensely popular with pianists. 

4 On Blooming Moado^v•s— Concert Waltz 1 

Written expres’.ly for and played by Theodore 
Thomas’ Grand Orehes r^*'' his t'oncerts. 

The most popular ’pyteru times. Favorite 

concert piece with plauiyi ‘^jG-iidid study. Ailmlr- 
able teaching piece. Grent'lavorlte with jiuplls. 

4 Pensdes Daiusantea 3’houghts of the 

Dance)— Valse It'illiante 1 

VerybiDPam and effective M'altz. Fit companion to 
the author’s popular “o» l-loom'lng Meadows.’' Ele- 
gant study for style. Extellcut teaching piece. 

G Polonaise Herolquu- Morceau de Concert 1 

A majestic work, 1 Isz'i, to whom it is dedicated, 

- -uc QUoun ced it one of the greatest of Its kind. Im- 
■" — Popular concert number with 

• ■ ~T'~rt"*ak- &l^oqld be In the repertory 

/rice 1 

Jlnsas Traveler,” 

' nd,” and “Glgue 

^ mdlence by storm. 

Fine imenseiy popular 

with pianists aim pui-,.-. ^ j 

7 PreludeandFuguu(Hahe'^ICT-Giiilinant) 1 

A profound work. This work la more brilliant and 
greflierin effect tha** Bach’s great organ preludes and 
fugues transcribed by Liszt. 

7 Rhapsodic Hongroisc, Xo. 2 (Liszt) 1 

W Ith Explanatory Text. Correct Fingering, Phrasing 
and Ossias; and three page Cadenza by Franz Bendel ' 
and Julie Rlve-KIng. us plajcrl by Mme. Rive-King, 
Paderewski. Rosenthal und D'Albert at their concerts. 
The most pojiularof Liszt's Rhapsodies. 
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Kive-Kiiii^, J ulla — Continued. 

4 Supplication — Transcription of Jensen's 

“ Lehn ’deine Wang an metne Wang ('A 

A great transcription. One of the most lovely piano 
works of this great autlior. Nothing more refined. 

Good teaching piece. Magnificent study for ariutlo 
pedaling. 

7 Tales from the ViennaWoods — Waltz, (Strauss) ’ 

Grand Paraphrase de Concert 3 60 

A great concert number; one of the most effective 
ever written. Special favorite of the best iiiauibU. 

4 Thoughts of the Dance (see Pens6esDan- 

stintes) — ValseBrilliante 1 00. 

6 Wiener Bonbons — W.iltz with Arabc.sque 

for Concert use (Strauss) 1 60i 

A wuiiderfu) parH)>brase: i^pular with planiste. i 
Nothing more brilliant or captlvaiiug. Great study. | 

Scliotte) Armin. i 

4 Dew on the Meadow — Mazurka 60 

Very muxiclauly; groat favorite of pianists; very 
effective. Commendable teachinjr niece. 

4 En Evant — March Militaire 6 

A well written march, and splendid teaching pleco. 

Three Impromplus, complete 3 26 

In single numbers ; 

4 Xo. 1 — Romanze 60 

An unusually melodious and scholarly work. Verj , 
effective. Deserves a place in the rejiertoryof Intelll- , 

f ent muRiclHiis. Splendid for style nud execution. ^ 
ine study for artistic i>edalin£. Great favorite with i- 
pianists. ; 

6 No. 2 — ITumorcske 60 . 

A splendid piece for style and execution. Flue wrist 
and octave work. Should be played by all pianists. 

4 Xo. 3 — Das BKchldn 63 

Very ohuraoteriatic. Most beautifully written work. 

Very melodious and refined. Goodpractice in trills, V 

style and artistic pedaling. Splendid teuching piece. 

4 Irresistible — Galop Brilliantc • 7E 

Bright, showy galop; very muslclanly. Admirable 
stU iy for octave work. Great favorite with puplJs. y 

6 Mignonette— Impromptu Polka 76'* 

A composition ranking Justly with the best of Schul- 
hoff'B or Wollcnhaupt’B compORltlons. Fine practice 
in style and execution. Very popular with students. 

Scliubert, Franz. 

3 Love's Sorrow (Llebespein), Theme with 

Variations [r. e.] 60 

One of Schubert's most beautiful Insplrailona. 

Should be In the repertory of every ambitious student. 

Great study for style and expression. r 

4 Minuette Cdl^bre, op. 78 [r. e.] 21 . 

Famous minuet played by Rublnfiteln. Nothing 
lovelier or more beautiful for piano, stylo and delicacy 
of execution. ■Universally popular with pianists. | 

4 Summer Fancies — Impromptu, op. 9(W /\ ■ -! 

No. 2 [n. E.] m/ M 00 

One of the grealCRl piano pieces written. ./ 

melodious and brilliant. Maguificent work iiw Atn. 
Favorite concert number wUn planlsis. Sbomd be 
studied by every pianist. Great teaching piece. 

4 Voices from the Forest — Impromptu, ' 

op. 90, Xo. 4 [R. E.] 76 

One of the happiest and brlghtost of Schubert's 
compositions. It portrays nature with most realistic 
power. Very popular with pianlBts. Adiolmbie for 
pupliq nerformauce. Great study in style. Superior 
leachjug n*tce. Unusually popular with pupils. 

Streletzki, Anton. 

4 Ber<;eu8e (Cradle Song) 40 

A composition of a high ordei>^eamy and 
vomninic. , 

5 Gavotte Majestlque OO 

A grand, b >ld composition ; very effective when well 
played. Dedicated to Dr. Uaus von Bqelow. 

6 Jfazeppa — Galop do Concert ^ 76 

One of the finest galops written; very mnslclanh, 
brilliant, dasiiy and effective. Excellent study for 
style. Great favorite with pupils. 

3 V.olso Caprice i 60 

A great work; magnificent concert number: orignal, 
melodious and graceful. Special favorite of plai.lsts. 

Grand study. Played by Rubinstein, D’Albert, liuw-n- 
thal,etc. Great favorite with pupils. 

Scliullioff, Jules. 

4 DanseRustIque, op.23, Xo.3 [R.E.] ;. 36 

A magnificent composition. Very descriptive of 
countiy life. Fine work in sixths, octaves ana chords; 
very effective. Kxcellem teaching piece. 

4 Souvenir deVarsovie — Mazurka, op. 30 [r.k.] 35 

Nothingmoreelogsnt In the salon numbers. Uimsn 
ally graceful and melodious. Splendid study for style. 

Great favorite with pupils. 

4 Souvenir de Kieff—Mazurka, op. 39 [r. e.]..„ 35 

An admix ble work: refined, elegant and bright. 

Great study for style. Fine teaching pleco. Favorite 
with pupils. 

6 Tarantella, op. 54 [r. e.“ 76 

A magnificent work ; pronounced by the great Stephen 
Miller the best tarantella written. Splendid study. 
Favorite concert piece of Thalberg, Liszt and Jaell. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 28lli & Olive Sts., St. Louis. 


